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TPAHCXYMAHH3AM UH 
HETOB OJHOC CA YMETHOWUAY 


Caxetak: Pay aHamM3upa unejyy U LepuHUUW]y TpaHcXyMaHH3Ma, Kao H e- 
rope cTpyje HM OWHOC ca HAejomM TpaHcyezeHTHOcTH. IIpuKa3yje pa3smM4nTe BpcTe 
YMCTHOCTH H jleyIa Koja HMajy Be3e Ca TpaHCyMaHHCTH4KHM MyjejaMa WIM Mx Tak 
HajaBsbyjy. [lopex Tora, OaBu ce MoryhHocTH Koje Tpex YOBeYaHCTBOM TOcToje Ha 
OCHOBY Jaber pa3Boja TpaHcCXyMaHH3Ma y CMMCJIy peqHOCTH M OMacHOcTH koje 
cToje mpeg uM. Iloeutupa ca uyejomM a yMeTHOCT AaHac Tope CBUX WHJbeBa UMa 
W Taj Ja yKaxke Ha MpayHe MOryhHocTu pa3Boja JbyACKOr podja MH NOTeHUMjasHe He- 
TaTHBHe aciieKTe TpaHCXyMaHu3a pa3sOTKpHjy pe Hero JIM OHH TocTaHy peasHocT. 
O63upom Ja yMeTHOCT Tpeba Ja MOKpeHe 4OBeKa Ha pa3MHUWbarwbe pey ayTopumMa 
KOjH ce OaBe TeMaMa KOje HMajy Be3e Ca TpaHCXYMaHH3MOM ce Hamehe OATOBOpHOCT 
qa HaBeyeHO TIpHkaxke HM aHasM3npa NoWwTyyyhu KOHUenT yMeTHHYKe cioboge u 
cTBapallalliTBa, OK je Ha KOH3YMCHTMMa YMCTHOCTH Ja KpHTH4KH aHasM3npajy 
TpaHCXyMaHHCTMYKe Hyeje U casp»xKaje. 

K.pyune peu: TpaHcxyMaHn3aM, PuO30uja, YMeTHOCT, TexHONorHja, Py- 
TYpH3aM 


YBOJ-KOHUeNT TpaHcxyMaHn3mMa 


TpaHcxyMaHH3aM je peslaTHBHO MJlay, TepMHH IIpBH WyT ynoTpebsbeH cpeyu- 
HOM 20. Beka (Harrison, & Wolyniak 2015). Hacrao je kao mio TeMeJbHOr carsie- 
jjaBatba TEXHOJIOUIKOr HallpeTKa JbyACKor poyla, Kao H cBe Beher Npenyuitawa mpe- 
HOCTHMa HOBHX TeXHOJIOrHja, aid WM MpHCyTHOCTH HW 3aHeMapuBalby OnmacHHx 
IIpeTHH Koje OHe HOce. TpaHcxyMaHH3aM Ou ce HajJlaKule Morao epuHHcaTH kao 
HHTeeKTYaIH MOKpeT M Ha4HH pa3sMHlbawba O OyzyhHocTu KojH ce 3acHuBa Ha 
Hej Wa JbycKa BpcTa y CBOM TpeHyTHOM OOJINKy He TpescTaBsba Kpaj Haller pa3- 
Boja, Beh KoMMapaTuBHo pany dasy. log yruuajem NoKpeTaukux Jjesla HaydHe (aH- 
TaCTHKe, TpaHCXyMaHHCTH4Ka BH3Hja TpaHccopMupaHor Oyyzyher yoBeyaHcTBa 
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IIpHBykuia je MHOre IIpHcTasMie, KaO MH MpOTHBHHKe Ca LWIMpOKHM CIIeKTpoOM Tlep- 
cieKTHBa, yKJby4yjyhu dusosodujy u pesmurujy. Mehytum, tpancxyMaHucTuyuKe 
wgeje ce Mory JouMpaTu jou of Ena o Tumramemty npeko anTwuKkor Muta o Ukapy 
TO Cp€IHeBCKOBHOr MOTHBa (OHTaHe MIIaOcTH MU HajOUTHHJer Wesa cpeqHeBeKOB- 
Hor MucIMOoa HoBannyja Iuka ze sa Mupanyone HamucaHo 1486 rognHe, O pocTo- 
jaHCTBy 4oBeKa, y KOjeM ce WUcKyTyje 0 MoryhHocTH YoBeka Ja caM Ofpeyu HU Hal- 
BHC BU MocTojata Koj My je Aat (della Mirandola 1956). 


Y MogepHo yoOa JyYOHOLIe TpaHcxyMaHH3ma cy cBakaKo benilamun Ppeu- 
KJIMH Ca CBOJOM HejOM KpHoreHH3alvje W3 cpeqMHe JeBeTHaecTor Beka (qa On Mo- 
rao a BUAM KakBa Je AMeplika 3a CTOTHHY WIM BHULIe roquHa), kao HM Dpugzpux 
Hue ca cBojoM Te30M 0 HaTUOBeKy (Kpaj eBet, u3Mehy Kojux je Hactana JlapBu- 
HOBa TeOpHja eBOJIYUMje, KaO Be3HBHO TKMBO oBe Be Heje, PyTypHCTHYKO- 
MeAMUMHCKOr mpowa Hu Puso3odcxor (Franklin 1956; Huye 2011). Umax, 3a nonmy- 
apu3alvjy TpaHcxXyMaHH3ma Haj3aciyxKHHja je Hosa wkoNa, TayHuje jeqaH of 
HeHHX Tpodecopa, OM-2030 (Fereidoun M. Esfandiary) ca cBojom kHurom Ja mu 
CH TH TpaHcyoBeK, Koja je 3aCHOBaHa Ha WejaMa UTaMjancKor pyTypH3Ma c 
mouetKa 20. Beka HM Koja roBopu Ja he sbyaH cpeqMHoM 21. Beka nocTaTH OecmpTHH, 
TauHHje moOezuhe crapewe myTem yHattpehuBata JbyACKOr TeJla TexHOJIOrMjOM 
(FM-2030 1989). Jour jeqHa IM4HOCT je H3y3eTHO OUTHa 3a TpaHcxyMaHH3am- 
OputaHcKu dbusm030d Maxc Mop, koju je 1990. ronuHe ocHOBao yapyxere dusi0- 
30da Oa3supaHo Ha (yTypu3mMy uM TpaHcxyMaHu3mMy (Hughes 2004) u qao Haj3- 
HayajHujy WepuHHuMjy TpaHcxyMaHH3Ma: TpaHcxyMaHH3aM je CKyII 2%KHBOTHHX 
(uNoO30puja Koje Tpaxku HacTaBak MH yOp3abe eBOIyUMje MHTeMTeHTHOr 2KHBOTAa 
W3BaH HeroBwor TpeHyTHOr JbyACKor OOJIMKa WH JbyACKMX OrpaHvyerba TomMohy HayKe 
HW TeXHOJOTHje, BoheHe IpHHUMMHMa HM BpeHOCTHMa KO] IpOMOBHLTy %*HBOT (Max 
1998). 

Haj3sHayajHuja TpancxyMaHNcTHyKa Te3a je Ja he sbyacka Ouha jequor qana 
OTH y CTay Wa ce TpaHcopMHLly y pa3sM4uta Onha ca cllocoOHOCTHMa Koje cy y 
TaKBO] MepH TIpoumMpeHe y OMHOCy Ha TpeHyTHO cTaHe ja he 3aciyxXKuBaTH HOBH 
Ha3uB: MOCTXyMaHHx Ouha. 300r Tora je KOHIeMT MOCTXyMaHH3Ma je jako OuTaH 3a 
TpaHcxyMaHH3aM. JeqHO oO riaBHHXx Havesla TpaHcCXyMaHH3Ma TOBOpH Ja cBaKe 
HOBe TEXHOJIOruje OTBapajy HOBa T0Jba, Melhy KOjJHMa OCTa UX 3aHeMapy]jy ycTa- 
HOBJbCHY JbyJICKy €THKY HM CaMMM THM OTBapajy MoryhuHocT ja he ce by qu TOKO 
IIpoMeHuTH Ja he noctaTu motimyHo Apyra Ouha (Nik 2005). ona XapaBej noceoHo 
je yTuuana Ha pa3Bo] HAeja 0 ofHOCHMa u3Mehy Tela, HayKe, pofla H TeXHOOruje 
muiuyhu o kuOopry kao durypu koja oOeexKaBa caBpemMeHo 00a (Haraway 2007). 


TpancxyMann3aM XH TpancieyeHTasHocT 


TpaHcxyMaHy3aM je cBakako (buso30dcku oKpet. Mako je cBaojuM yyerem 
BaH J{YXOBHe Bepe HM CIIMpHTyasM3Ma, UMa JOcTa 3aje{HH4KHX UpTa ca MOjMOM 
TpaHcueyeHtamHoctTu. BehuHa TpaHcxyMaHHcTa cy aTeHCTH, WTO HMIMIIMUMpa ya 
CMaTpajy KaKO ce IyTeM TexHOJIOrHje MOxe TOGeAHTH CMpT, WOK KOA WpucTanuya 
(uNO30puje TpaHcleyeHTaHOcTH, JbycKo Ouhe ce cacTojM W3 AYyXOBHOT, aM u 
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MaTepyjaHor eHTHuTeTa. MatTepujasiHuv eHTHTeT UMa OpeheHu Bek Tpajrha, TOK je 
IYXOBHH BeuaH. 


Moxa je KOHTpOBep3HOCT OKO TpaHCXyMaHH3Ma Oalll TO LITO YOBeK MOxe ja 
TlocTaHe OHO WTO Ce BEKOBHMa CMaTpasIO OOxKaHCTBOM H WTO je oBora IyTa To pe- 
ajIHO 3€MHCJIMBO jep je TeXHOJOrMja y MpeTXOAHUX HeKOMMKO TeleHvja ToxKMBeTA 
Hajpehu Hampeyzak y MO3HaTO] HCTOpHjH YOBeYaHCTBa HM IIMTakbe je KOJHM TOKOM he 
ce Taj Hanpefak o”BHjaTH. CaMuM THM TpaHCXyMaHH3aM ce MOxe TieqaTH HM Kao 
jeqaH Of, HacTaBaka TpaHCI[eHJeHTHOCTH, jep ce Oa3Hpa Ha ToMe ja JIM he 4oBeK 
yctleTH jeqHOr JaHa Ja mobequ cmpT y OyKBasHOM cmuciy. MehyTum, Jbyau Koj 
TloypxaBajy TpaHCXyMaHH3aM OOMYHO HaBoye MU HeraTHBHe ed*ekTe Koje oBa Hyeja 
MOXe Jia HOCH, MoceOHO eKcIIOaTallMjy H 310ynoTpeOy TexHomoruje Kako On ce 
JbYJM Jlakule MaHMIyIMcasM, ca UAMe ce ayTOpH culaKy (MH WTO he ayTopu esabo- 
pupatTu Jase y pasty). 


Pa3sM4nTe cTpyje TpaHcxyMaHn3Ma 


Kao u y cBakoj (PuI030cKO] Mpakcu, KOA TpaHcxyMaHH3Ma TocToje BapHja- 
IWje KO], Weja NOKMIOHUKAa OBe (uO30Muje, CAMHM THM HacTajy pa3MuUTe CTpyje 
ca CBOJMM IIpHiaqHHuuMa rye ce MehycoOno pa3INKyjy HWeje, TOK CaM OKBHDp OCTa- 
je uctu. Heke of Tux cTpyja cy cieyehe: 


— TloctnosmTHuM3aM — Hyeja Ja ce CTBOpH MOCTEMOKpaTCKO ApPyLITBO Ga3sHpaHo 
Ha pa3yMy H OeciiaTHo) AOCTyNHOCTH TexHosorHja JbyquMa. Hoxymaj Wa ce 
Tipepasnhe MOMTHYKH KOMIac y3uMajyhu KBaMTetTe u ofOaluBajyhu HeraTu- 
BHOCTH HaBeyleHHx cTpaHa (Gayozzo 2018). 

— JlemokpaTckKu TpaHcxyMaHH3aM — MOUMTH4Ka HAeooruja Koja caja WHOepa- 
HY, COWUMjaHy HW payuKasHy JeMoKpatujy ca TpaHcxyMaHH3mMom (Hughes 
2002). 

— EkcTpommaHv3aM — pana WIKoJIa TpaHxyMaHH3Ma Koja je Oa3Hpana Ha Wpoak- 
THBHOM IIpuctylly Teopuju eBosyuuje (More 1990). 

— Umoptasu3am — Mopasina Hyeonoruja Koja ce 3acHHBa Ha Hej a ce OecmpT- 
HOCT JOCTWKe TEXHOJIOWIKOM yHallpehuBay Jby 1M W a je Ta 3aMMcao Ma all- 
COJLYTHO MO3HTMBHY KOHOTALHjy H Ja TpeOa CTpeMUTH Ka TOME, Kao H Ja Tpeba 
Wa ce yilaxke y pa3Boj Koju Ou To jeqHor JaHa omoryhno (Hamilton 2012). 

— CuHTyslaputapHaHn3aMm — HUeouorMja Koja ce 3aslaxke 3a allcoJlyTHy IIpHMeHy 
TEXHOJIOWIKe CHHryapHOCTH rye BpeMe Ipectaje la Ma yJory MH BeLITauKa 
HHTeIMTeHYWja JOCTWKe HHBO CyIIepHHTeMTeHuHje (caMocBecHH cylepnpore- 
cop WIM ONO KOja MHTeMMTeHUMja Koja Jaseko HayMalllyje JbyICKy), KaO H Ma- 
KCMMA€JIHO 3aslarabe Jja ce TO ocTBapH (Kurzweil 2005). 

— Tloctrenazupu3am (Iloctromu3am) — puso30@uja TpaHcxyMaHH3Ma Koja ce Oa- 
3pa HW 3alaxKe 3a HeyTpasIMcabe MOOBa KOT Jby 1M HU TEXHOJIOWIKM HOTKOBaHOM 
MeCTOJIOM pa3MHOxaBalba MOTHYHO BaHTesecHor Tuma (Dvorsky, & Hughes 
2008). 

— JIuOeptapujaHckn TpaHcxyMaHH3aM — HeouorMja Koja caja PuIOZ30puyy 
TpaHCXyMaHu3Ma H JIMOepTapujaHcKy MOJMTHYKH UeoNorMyy (ciajawe TpaHc- 
XYMaHv3Ma HM croOogHor KamMtTamH3Ma (Hunk, 2005). 
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Moxe ce IpHMeTHTH a TOTOBO cBe cTpyje TpaHcxyMaHu3Ma ca coOoM Hoce 
Malby WIM Behy KOHTpOBep3HOCT y CMHCJIy MOpasIHHX HM CTHYKHX HeEAOyMULa Koje 
ce OTBapajy y CMHcy lIpaBlia Kpetarba Jby CKOr poya HM 4oBeka kao Ouha. 


TpancxyMaHu3aM y yMeTHOCTH 


TlojaBoM TpaHcxyMaHH3Ma, 4aK MU y HeroBOM HajpaHvjem oOmHKy, OpojHH 
NHMCUM MOuMmHY 1a IpuMemyjy useje Te PuNIO3z0muje y cBojuM KHUrama. Mehytum, 
BehvHa ayTopa Koja ce OaBH aHasIH30M WIM KPpHTHKOM TpaHCXyMaHH3Ma y TOJby 
YMETHOCTH TpeluKOM yBe3yje MHOra Jeyla ca TpaHCXyMaHH3MOM Wako OHa He Iipate 
HeTroBy OCHOBHY Hejy-yHanpehewe yoReka HW HeroBux PU3MYKHX H/MIM MATeIeK- 
TYNHUX CIOCOOHOCTH (la H AYrOBe4HOCTH) y3 MOMOh HaykKe, TexHosorMje H MeqH- 
uuue. Jlakse, cTBapate KuOopra Koj Hucy Oa3sHpaHH Ha JbyICKOM OpraHu3My WIM 
Tjasbe poOota He Tpeba NOBe3MBaTH Ca TPaHCXyMaHH3MOM. 


BpojHu poMaHu Koj ce OaBe TeMamMa TpaHcXyMaHH3Ma OTBapajyhu WucKycu- 
jy O BpsmmHama HW WpoOsemuma ope useje, Mehy Huma cy: Pobept A. XennajH (ce- 
pujan JIa3apyc qyrauKu, 1941-1987), koju ce OaBM uAejOM NposyxKeTKa %*XHBOTA 
MeJIMUMHCKMM 3aXBaTHMa Y OKBUpy IporpaMa Koji KOHTposMUe jeqHa nopoquua 
rye riaBHu jyHak y Apyrom Jeuy cepijala uMa IIpHiMkKe Wa BUM CBOje %KeHCKe 
OeOe-KIOHOBe KOje cy poheHe/qoOujeHe reHeTCKUM HHKeHepuHToM. KppaBa My3H- 
ka (1985) [pera bepa y kojoj ce HajaBsbyje TeEXHOJOrHu]y Koja JaHac MOCTOJH-a TO je 
UMIIaHTHpatbe MH poobota y KpB (y cilydajy Kure KOMIHjyTepa), KOjH 1000sb- 
wlaBajy clocoOHocTHu u JIede OomectTu. JJaHac ce, Ha IpHMep, oBa TexXHOIOruja KO- 
PHCTH Ha eKCHepHMeHTaIHOM HHBOy 3a “nWhewHe KapsHo-BackylapHor cHCTeMma. 
3enoreHesa (1987-1989) OxtaBuje batmep Koja ce OaBu uAejaMa reHeTCKHX MaHH- 
TyalHja, OMOHKeHepHHTOM MU XHOpHAHHM OOMUMMa X%KMBOTA, OJ, KOJHX Cy TIpBe 
ype aHac BCOMAa aKTyJIHe, a Tpeha ce Hasla3H y pasIM4HTHM (ba3ama MMIJIeMeHTalH- 
je y onpehenum slaOopatopujama Koje CBOje eKCIiepHMeHTe UM OTKpUha 4ecTO Apxe y 
tajHoctTu. IIpocjakopa Tpuosornja (1990-94) Hexcu Kpec koja ce ucTo OaBu reHeT- 
CKHM HHKeHepHHroM HU WOOujatbem ,,1O00JbIIaHOr YOBeKa KOjM IPH TOMe He 3ax- 
TeBa caH. Ha cam4HOM Tpary cy u Kure pera Erana J[ujacnopa (1997) u Puyapza 
K. Moprana Moryhuoct jeaquor octpsa (2005). 


@ysIMcKa YMeCTHOCT je aHTHUMNMpasia MHOre TpaHcxyMaHMcTHYKe Myeje Koje 
cy MOTOM TlocTasle IpeAMeT pa3MaTpaiba, eTHYKe WMJIeMe MH KOHTpoBepse ca KOjHMa 
ce ¥oBeyaHcTBO cycpehe (Hophesuh, 2016). Mehy @ummosuMa Koj UMajy elleMeH- 
Te WIM ce OaBe TpaHCXyMaHH3MoOM H3Bajajy ce Parosu 3Be3qa Llopya JlyKaca, koju 
je CTBopvo HajnosHaTujer KHOopra-Jlapta Bejaepa, koju 3aciyxXyje KpaTKy aHasin- 
3y. Haume, onor TpeHyTkKa Kayla je MlaqM Wezaj patHuk AnaknH CkajBokep mpemao 
Ha ,,TaMHy CTpaHy cule”, OH je 3am00H0 Behe jm4He Mohu. Amu, HeroB MopaHu 
Tal ycKkopo je uciipahen (u3sw4kKuM cakaheweM, Te HaKOH Tora MH IIpeTBapaleM y 
yoBeka-MallnMHy. Haropa lexyMaHM3alja y MOpasIHOM CMHCJIy Onusia je mpahena u 
TeXyMaHH3alHjoM y Pu3HyKOM cmuciy. Hakon wWITo je Noctao KuOopr u AoOHO 
HOBO uMe JlapT Bejazep, Heros Tay y 310 je HaCTaBJbeH CBe JO 3aBpUeTKa care. Tek 
y TloculeqweM Jemy (PatoBu 3Be3fa, emm3o0ga VI: loppatax Lenaja, y Japt Bejnepy 
moGehyje AnakuH CkajBokep u peadwpMucaHa MOpalsina U JbycKa CIpaHa HeroBe 
JIMMHOCTH H OH CBOjepy4Ho yOuja 3or HMMepatopa amneTuua. 
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Crmunoctn ca Jlaptom Bejgzepom uma Pooboxan Ilona Bepxosena 3 1987. 
Tye paren TomMyajal “3 AucTonujckor Jlerpouta cyTpaliHule HakOH 3aMeHe 
Weu1OBa Tesla BELITAYKMM MexaHH3MuMa Moctaje ,,4ucTay” oBor rpayla onTtepehenor 
KpuMuHasioM. PusmMckH PoOokal uuIao je Ha pyKy TayjallHHM (y TO BpeMe ciop- 
HHM) HyAejamMa o MoTpeOu MusIMTapH3alje peryapHe MosMUMje H HEHUM HHTeH3H- 
BHHjHM HaopyxKaBarbem (y BUY OopOeHux BO3HIa, WyrHx WeBH UH WosyayTOMaTCKOr 
opyx«ja, uT.). ActoppeMeHo, oBaj (HJM TpescTaBsba KpUTHKy MHAYcTpujaM3aunje 
y CAJ] u 3amene Jbyqu y daOpH4kKuM XaslaMa poOoTHMa TOKOM ceyaMJeceTHX To- 
muna 20. Beka. KuOopr nosmuajall ce y oBoM (buiIMy MojaBlbyje Kao HEMHJIOCpAHH, 
TOTOBO (*alwMCTHYKH YMCTAY APyWTBa OF OHHX KOje ,,cHare XereMOHHje” TOxKUBIbA- 
Bajy KaO HeKakaB COUMJasHM Tator. 300r Tora nojequHu KpuTuyapu y sMKy Pobo- 
Kalla IIpemlo3Hajy ajupMalvjy MOHUMjcKe TpxKaBe HM UCIIporpaMupaHux MomMyaja- 
la Koj OecioroBopHo H3BplwaBajy Hapehera ecraOMUIMeHTa. OBaj JIMK MosMuaj- 
Wa-KuOopra KOJM poOoTcKH TpelH3HO eIMMHHMLIe KPHMHHaIe WojaBsbyje ce uy 
(PHJIMCKHM HacTaBUWMa CHHMJbeHHX Y IpBOj] MOMOBHHH HapesHe eleHnyje 
(DBophesuh 2016). 


TloceOxHo 30KOOHO, allM HM peamHo Aeyje MoryhHocT upeTBapawa oOM4HHX 
BOJHHKa y yCaBpUIeHy MalliMHy 3a yOujame Oe3 OnsIO KaKBHX JbyCKHX eMOLMja 
cHocoOHocTH emnaTHje Kojyy UpyxKa (uM YHuBep3asHH BojJHuK PonaHya EmMepuxa 
u3 1992 (Universal Soldier, Roland Emmerih). Cuenapucta je BepoBaTHo ZoOno 
ugejy Ha OCHOBY Ba M03HaTa (M BepoBaTHO Beher Opoja Hello3HaTHX eKCIIepHMeHa- 
Ta): HalMCTHYKOr TpeTMaHa TOKOM Apyre momoBuHe J[pyror cBeTcKor pata o]- 
pehenux CC jequnuua HapkoTuuuMa u Bojcke CAJ] y BujetHamckom paty 3apay 
nopehara (okyca, ToOujara BOJHUKa KOjH Mate ciiaBa, HeMa Ocehaj KpHBHLe, HTL. 
Cuege dbusmosu Tataxa Exgpya Huxona (Gattaca, Andrew Niccol) u3 1997, kynTHa 
Tpvooruja Matpuxc-Matrix (1999-2003)', Exc Maxuua Anexca Tapmanma (Ex 
Machina, Alex Garland), u ap. Ty cy u TeneBu3ujcke cepuje: Jloxrop Xy (1963-)- 
Doctor Who, 3Be3qaHe cta3e (1966-)-Star Wars, bopOena 3Be3ga Tanaxtuka-Battle 
Star Galactica (1978-2009), Lipo ormegano (Black Mirror) u3 2011. Tpancxymann- 
3aM Je BeOMa TolyIapHa TeMa y jallaHCKMM MaHrama (CTpHI) H aHuMe (UptaHa ce- 
puja unm dumm): Tanaxcu excnpec 999 (Galaxi Express 999) u3 1978, Tanqam 
(Gandam) u3 1979, Ceme jaOyxe (Apple Seed) u3 1895, kynrHu JIyx y UIKOJbKU 
(Ghost in the Shell)? m3 1989, Heon Penecuc Esanrenuon (Neon Genesis Evangeli- 
on) 43 1995, uty. Jenan cheuM@u4nH MequjyM y HHAycTpHjn 3a0aBe, au y mocue- 
[fbe BPeMe CBe BHIMe YMeCTHHYKOr KapakTepa KOMe Huje CTpaH TojaM TpaHcxyMaHH- 
3Ma CY BHeo, TaaHHje KomUjyTepcKe urpe. Urpe koje ce OaBe TpaHcxyMaHH3MOM 
cy cBe uelhe, y nocsieqe BpeMe MHoro Yemthe Hero PUIMOBH, a Heke of Beh eTa- 
OmMpaHUx cy cileqehe: cepujan Xan JIude (Half Life) on 1998 no maHac, cepujan 
Mertan Tup Conuy (Metal Gear Solid) o9 ucre roquHe Wo WaHac, Cua Mejerov An- 
(ba Kentaypu (Sid Meier's Alpha Centauri)’ 13 1999, cepujan JJeye Exc (Deus Ex) 
of 2000 go gquac, M6 Ounnaju (EVE Online) u3 2003, cepujan buo Mok (BioShock) 
on 2007 no qaHac, cepujan Kpaj3uc (Crysis), on 2007 no 2013 u ap. 


' Hactana of Tpumoruje pomana 3a 4wHjy Homymapusauujy cy 3acnyxxHa Gpaha Bayaycxn (caza cy 
TpaHceKcyaliHe cecTpe...). 

> Ca uctoumenum (pHJIMOM xouIMByACKe MpozyKyuje 43 2017. 

* Kao u BULe BUeO Urapa KOjuMa je CIOMeHyTa Ova HHCIMpaluja 3a cMMYaH CleHapHo. 
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TpaHcxyMaHH3aM Ce YecTO JaHac MpoBlayH Kao Ueja y CTpHIOBMMa H KOM- 
lijyTepckuM urpama. CreHapuju Koj cy MpHcyTHU y UejaMa CMMMaTH3epa, alu u 
IIpOTHBHHKa TpaHCXyMaHH3Ma, KOHAYHO IyTeM HOBHX TeXHOJIOrHja MpesqcTaBsbeHe 
cy Ha BpylO yBepsbuB HaunH. Hajno3HaTujH crpHnoBu opor Tuna cy Mappesiopu 
(Taya ox Ha3HBoM Timely Comics) KanetaH Amepnxka (Captain America) og 1941 
mo WaHac 4 UenwuHu 4opex (Iron Man) og 1963 yo qaHac, JIu-cujep (DC Comics) 
TpaHcmetponomnutan (1997), Tonmesmposu (Top Shelf Productions) Cyporatu-The 
Surrogates (2006). 


Kayla roBopuMo y TpaHCXyMaHH3My Y KOHTeCKCTY YMCTHOCTH, He MOx*Ke Ce 3a- 
oOuhu Bpo ayTeHTHYHH KOHUerTyasHH yMeTHHK Tox Ha3HBoM CtTeslapK. OH je 
jeaqaH Of peTKMX yMeTHHKa KojH TpoBlaye Uejy TpaHcXyMaHH3Ma KpoO3 CKOpo cBa- 
KH cBoj pag. Ilona3u of Tora Wa je JbyACKO TesIO 3acTapeso U Wa ra Tpeba yHaripegu- 
TH HW y TOM KOHTeKcTy capahyje ca HHKeHepHMa HM HayyHHHMa Kako On Hal 
HauHH Ha KOjH Ou yHalipegzHIM JbyAcKo Teo. Kao nu BehuHa Jby Qu KOjM NoKylaBa- 
Jby Jla WOMepe rpaHutie, cam je cebu 3amopye. Kpo3 cBoje nepdopMmakce rye oOOH4HO 
OuBa HakHHhypeH pa3HHM TeXHOJIOWIKMM eCKCTeH3HjaMa, TOoKa3yje KaKO Ou To OnIIO 
Kayla OM ce CHOjHO 4OBeK ca MalIMHoM. Hajno3HaTujH je 10 TOMe LITO je yrpayno, 
TauHHje OLTajHo IyTeM KyJITMBUCarba hesHja, BeLITaYKO yBO y CBOjOj] NOW aKTHUM 
(Stelarc 2005). Opge Tpe6a clloMeHyTH H KOHTpoBep3Hy (paHuycky KOHUelTyaHy 
yMeTHULy OpsaH Koja Ha Apyraunju HayHH ,,yHatpehyje“ cBoje Teno. Ilyrem muac- 
THYHE XMpypruje OHA Mea CBO] H3TIeq KAKO OH HaBOAHO cHojMa WpaBy CIMKy 
cBor lyxa H Tesla y jeqHo. Taj KOHUenTyasHH MIpHcTyl Ha3Balia je ,,KapHasina yMeT- 
HOCT“, LITO y OyKBasIHOM IIpeBoxy 3HadH yMeTHOCcT Meca (O’Brayan, 2004). 


YMecTO 3AKJbY4KAa: MpeAHOCT WIM WpeTwHa TpancxyMaHnn3Ma H 
ylora yMeTHOCTH 


Mnuore ugeje dytypucTuyapa u ayTopa y oOacTH yMeTHOCTH, HapouHTO y 
*KaHpy HayyHe (aHTacTHKe cy y cBoje 400a OrpomHoj BehuHN caBpeMeHuKa U3rJe- 
Wasie HEBepOBAaTHO, a OONCTHHUIIe cy ce. Hadpojahemo camo Heke: JleT H 4YOBeK Ha 
Mecety, poOoTH, TpaHciiiatTaluja oprana, BeluiTayka HHTeMrenuja, uTA. To he ce 
JeCCHTH WY Cllyyajy MHOrHX TpaHcCXyMaHHCTHYKUX Uyeja Hu 3amucuH. Ilojba koje 
HOBe TeCXHOJOrHje OTBapajy, IpKoce AO cay WO3HAaTO] CTpyKTypu PyHKUWOHHCawa 
cBakogqHeBHor 4oBeka. Mgeja (Ha KOjoj ce aKTHBHO pag) a ce YOBeKOB HMyHH 
CHCTeM TOJIMKO yHallpeqM HaHOTeXHOJIOrHjOM Ja My MoBeha 2*XMBOTHH BeK 3a Teje- 
ceT HIM BULIe rosMHa, Bpahae cuenoM 4ORBeKy Ba WIM TTyBOM cylyxa y3 MoMohy 
CHHTCTHYKHX OUMjy WIM OyOHHX OMHU, 3aMHcao a ce CBeECT H3 MO3ra TIpebaln Ha 
xapy ACK M pyre oTBapajy Mo3sHTHBHe MoryhHocTH, asIM, ACTOBpeMeHO, HM Moryh- 
HOcTH 310ynoTpebe. Ha mpumep, TociozaByuMa TMOoceOHO IIpHMaMJbHBO MOxe Je- 
JOBATH Ueja yHampehera pagqHux ciocoOHOCTH 3alocueHHx — payqHHyH KHOop3H 
0M MOrJIN Wa paye LyxKe, Oosbe, IpewM3Huje y3 Mab yTpolwak BpeMeHa UM eHepryye. 
Y TO cMMCJIy HeKe KOMIaHuje Beh KOpHcTe er30cKeJIeTHa MOMarasia Koja OMoryxKa- 
Bajy bHXOBMM paJHHI{HMa CBe CIIOMeHYTO.” 


* HajOomu nperneg TpenyTHo npy2Ka cajr https://exoskeletonreport.com 
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Kako npumehyje Jona Xapapej, crBapa ce KOHTypa HeKe Moryhe ToTammtap- 
He ucTtonuje OyaqyhHoctu. TpancxyMaHMcTHYKH MHTOHMpaHa peksiaMa yityhena 
3allocuieHuMa y OsIMCKOj OyayhHocTH MoxKe TIlacHTM CIM4HO Kao y HajTaMHujHM 
auctonnjama: ,.Jloctanute KuOopr o Tpouiky Hallie KoMnaHHje” (Haraway 2007). 
Kao mTo cy poOoTn cBe BHLIe Mebajy payHuKe (TpeHy Tpaje o4 camor ycrocTaB- 
Jbakba pOOOTH30BaHEe TIPOU3BONe), MOE ce TOFOAMTH Wa by IH KOjH cy TOOpoBo- 
JbHO TlocTasIM KHOop3H 3aMeHe KlacHuHe pagHuke. Y erloxu kHOopra MU TpaHcxyMa- 
Hv3Ma KulaCH4HW OHOJIOUIKH YOBeK TMocTaje NpeBa3suhen u ,,3actapeo” (Hophesuh 
2016). 

Ilutatse je kako he ce TpaHcxyMaHu3am Kao (PuO30duja pasBujaTu, HMajyhu 
y Buy Wa Beh cayla UMa HeEKOJIMUMHY pa3IMYHTUX CTpyja Koje cy y OCHOBH cCJIM4He, 
aH MMajy WocTa pa3uKa Kayja je eTHKa y WHTawy. CurypHo je a he ce Heke Te3e 
TpaHCXyMaHH3Ma JeJIOM OCTBapHTH, aIH y3 BeJIMKy omacHocT ya he HOBe TexHOJIO- 
ruje HM yHattpehere noctrojehux Bulle HMaTH PyHKUMjy Ipoduta npou3sBohayuma — 
KOopliopalHjama u WTO Behe KOHTposle JbyCKMX Maca. OHO HajOosbe he curypHo 
lipHiiactu OoraTuMa, a OHO Of Yera OoraTH UM BAaCTH MMajy HajBullle KOPHCTH ako 
MO%Ke OTH IlacupaHo OcTasIMMa KaO HeLITO WOOpo, asim ca CKpHBeCHOM MpayHoM 
CTpaHoM. 

Vigeanua cutTyaunja Ou Ousa Kaya On ce (buNosoduje TpaHcxyMaHH3Ma 
TpaHCleeHTaIHOCTH KOMIeH30BasIe H HatlpaBisie HeKn Oasanc. Jja y3my y oO3sup 
cBe IIpeqHOCTH KoOje TeXHOJOTHja MOKe FOHeETH y MOOOJbIMAawYy JbyACKOF 2KMBOTA, 
Kao H a Ce OCBPHe Ha IIpeTHe Koje OHA JOHOCH, TaKO Ja ce YOBEK He OfpekKHe jly- 
XOBHOCTH H CBOje Be3e Ca IIPHpOOM HM CaMuM CoOoM. 

Tlopey cBux Apyrux WMJbeBa, YMeTHOCT aHac MMa H Taj ja yKaxke Ha Moryhe 
HeraTHBHe TipaBlle pa3Boja JbyACKOr pofla H MCTO Tako NOTeHUMjaine HeraTHBHe 
actieKTe TpaHCXyMaHH3a pa30TKpH]y pe Hero JIM OHM MocTaHy peasHoct. [louiTo 
YMECTHOCT Tpe6a Ja MOKpeHe YOBeKa Ha pa3MHUWbalbe, ped] ayTOpuMa KOjH ce OaBe 
TeMaMa KOje HMajy Be3e Ca TPaHCXYMaHH3MOM Ce HaMehe OATOBOpHOCT Ja HX, MOLLI- 
Tyjyhu KOHIenT yMeTHHYKe ciobose HW CTBapalaliTBa, CBeoOyxBaTHO IpHkaxy, OK 
je Ha KOH3YMeHTHMa YMeTHOCTH a KPHTMYKH aHalM3Hpajy TpaHcxyMaHucTH4uKe 
weje U campKaje. 
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TRANSHUMANISM AND 
ITS RELATIONSHIP WITH ART 


Summary: The paper analyzes the idea and definition of transhumanism, 
as well as its currents and relationship with the idea of transcendence. It presents 
different types of art and works that have to do with transhumanist ideas or that 
precede them. Furthermore, it deals with the possibilities, brought before human- 
ity based on the further development of transhumanism in terms of the advan- 
tages and dangers that lie ahead of it. It emphasizes the idea that art today, aside 
from its main principles, also has to point out the dark possibilities of the devel- 
opment of the human race and reveal the potential negative aspects of transhu- 
manism before they become a reality. Art should inspire thought, so the authors 
who deal with topics related to transhumanism have the responsibility to present 
and analyze it while giving respect to the concept of artistic freedom and creativ- 
ity, while the art consumers are to critically analyze transhumanist ideas and 
contents. 


Keywords: transhumanism, philosophy, art, technology, futurism 


Introduction — the concept of transhumanism 


Transhumanism is a relatively young term first used in the mid-20th cen- 
tury (Harrison, & Wolyniak, 2015). It originated as a result of a thorough con- 
sideration of the technological progress of the human race, as well as a growing 
indulgence to the advantages of new technologies, but also the presence and ne- 
glect of dangerous threats that they carry. Transhumanism could simply be de- 
fined as an intellectual movement and a way of thinking about the future based 
on the idea that the human species in its current form does not represent the end 
of our evolution, but a comparatively early stage. Influenced by the stimulating 
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works of science fiction, the transhumanist vision of a transformed futuristic 
society has attracted much support, as well as opposition with a broad range of 
perspectives on the topic, both philosophical and religious. However, transhu- 
manist ideas can be traced back to “The Epic of Gilgamesh” through the ancient 
myth of Icarus to the medieval motif of the fountain of youth and the most cru- 
cial work of the medieval thinker Giovanni Pico De La Mirandola written in 
1486, “Oration on the Dignity of Man”, which discusses mankind’s ability to set 
its limitations and surpasses the form of existence given to it (Della Mirandola, 
1956). 

In the modern age, the bearers of transhumanism are certainly Benjamin 
Franklin with his idea of cryogenization, from the mid-nineteenth century, (so 
that he could see what America would be like in a hundred years or more), and 
Friedrich Nietzsche with his thesis about the superman (late nineteenth century). 
In between these two, Darwin's theory of evolution was conceived, as a form of 
connecting tissue between the futuristic-medical idea and the philosophical one 
(Franklin, 1956; Nietzsche, 2011). However, the most responsible for the popu- 
larization of transhumanism is the New school, or to be specific, one of its pro- 
fessors, FM-2030 (Fereidoun M. Esfandiary) with his book “Are You a Trans- 
human’, which is based on the ideas of Italian futurism from the beginning of 
the 20th century, which claims that people will become immortal by the middle 
of the 21st century, or more precisely, will overcome ageing by improving the 
human body with technology (FM-2030, 1989). Another persona is extremely 
important for transhumanism - the British philosopher Max More, who founded 
an association of philosophers that deals with futurism and transhumanism in 
1990 (Hughes, 2004) and has coined the most crucial definition of transhuman- 
ism: Transhumanism is a set of life’s philosophies that seeks to further and ac- 
celerate the evolution of intelligent life beyond its currently human form and 
human limitations through science and technology, guided by principles and 
values that promote life (Max, 1998). 

The most significant transhumanist thesis is that human beings will one 
day be able to transform into many different beings with abilities so vast, com- 
pared to the ones in their current state, that they will earn a new name: posthu- 
man beings. That is why the concept of posthumanism is very important for 
transhumanism. One of the main principles of transhumanism is that all the new 
technologies open new fields, many of which neglect established human ethics 
and thus open the possibility that people will change so much that they will be- 
come completely different beings (Nick, 2005). Donna Haraway particularly 
influenced the development of ideas about the relationship between body, sci- 
ence, gender and technology by referring to the cyborg as a figure that marks the 
modern age (Haraway, 2007). 
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Transhumanism and transcendence 


Transhumanism is certainly a philosophical movement. Although its teach- 
ings go outside religious and spiritual boundaries, it has a lot in common with 
the concept of transcendence. Most transhumanists are atheists, which implies 
that they believe that death can be defeated through technology, while the adher- 
ents of the philosophy of transcendence believe that the human being consists of 
a spiritual as well as a material entity. The material entity has a certain age of 
permanence, while the spiritual is eternal. 

Perhaps the main controversy surrounding transhumanism is that man can 
become what has been considered a deity for centuries and that at this time it is 
realistically conceivable, since technology has experienced the greatest ad- 
vancement in the known history of mankind in the past few decades, and it is 
unfathomable how fast it will continue to progress. Therefore, transhumanism 
can be seen as one of the continuations of transcendence, because it revolves 
around humanity one day succeeding in overcoming death in the literal sense. 
However, people who support transhumanism usually cite the negative effects 
that this idea can bring as well, especially the exploitation and abuse of technol- 
ogy to make it easier for people to be manipulated, with which the authors agree 
(and which the authors will elaborate further in the paper). 


Different currents of transhumanism 


As in any philosophical practice, in transhumanism, ideas among the fol- 
lowers of this philosophy vary, thus different currents arise with their propaga- 
tors, while the framework itself remains the same. Some of these currents the 
following: 

— Postpoliticism - the idea of creating a post-democratic society based on rea- 
son and free access to technology for all. An attempt to overcome the politi- 
cal compass by taking the qualities and rejecting the negativities of both 
sides (Gayozzo, 2018). 

— Democratic transhumanism - a political ideology that combines liberal, so- 
cial and radical democracy with transhumanism (Hughes, 2002). 

— Extropianism - an early school of transhumanism based on a proactive ap- 
proach to the theory of evolution (More, 1990). 

—Immortalism - a moral ideology based on the idea that immortality will be 
achieved by technologically enhancing humans and that this idea is a posi- 
tive connotation that should be strived for, as well as invested into so that 
one day it could become a reality (Hamilton, 2012). 

— Singularitarianism - an ideology that advocates the absolute application of 
technological singularity where time ceases to play a role and artificial intel- 
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ligence reaches the level of superintelligence (self-conscious super proces- 
sor, or any intelligence far exceeding human), as well as the maximum 
commitment to achieving it (Kurzweil, 2005). 

— Postgenderism (Postpolism) - a philosophy of transhumanism that is based 
on advocating for the neutralization of gender in humans and a technological 
method of human, out-of-body reproduction (Dvorsky, & Hughes, 2008). 

— Libertarian transhumanism - an ideology that combines the philosophy of 
transhumanism and libertarian political ideology (the merger of transhuman- 
ism and free capitalism) (Nick, 2005). 


It is noticeable that almost all currents of transhumanism spark contro- 
versy in the sense of moral and ethical dilemmas on the direction that the human 
race and man should take as beings. 


Transhumanism in art 


With the advent of transhumanism, even in its earliest form, numerous 
writers began to apply the ideas of this philosophy in their books. However, most 
authors who analyze or critique transhumanism in the field of art mistakenly 
associate some works with transhumanism, although they do not follow the basic 
concept - the improvement of man and his physical and/or intellectual abilities 
(even longevity) through science, technology and medicine. Thus, the creation of 
cyborgs that are not based on the human body or even further, robots, should not 
be associated with transhumanism. 

Numerous novels deal with the topic of transhumanism, opening a discus- 
sion on the virtues and problems of this idea. Among them are Robert A. 
Heinlein (“Lazarus Long” series, 1941-1987), which deals with the idea of 
prolonging life through medical procedures within a program controlled by one 
family and where the main character in the second part of the series has the op- 
portunity to see his female baby clones born/created through genetical engineer- 
ing; “Bloody Music” (1985) by Greg Bear, which predicted the technology that 
exists today - and that is the implantation of mini-robots in the blood (in the case 
of a computer book), which improve human abilities and cure diseases. Today, 
for example, this technology is used on an experimental level to cleanse the car- 
diovascular system; “Xenogenesis” (1987-1989) by Octavia Butler, that deals 
with the ideas of genetic manipulation, bioengineering and hybrid life forms, the 
first two of which are very relevant today, and the third is in various stages of 
implementation in certain laboratories that mostly keep their experiments and 
discoveries secret; “Beggar's Trilogy” (1990-94) by Nancy Kress, which also 
deals with genetic engineering and creating an "Improved" man that does not 
require sleep; The books by Greg Egan Diaspora (1997) and the book “The Pos- 
sibility of an Island” (2005) by Richard K. Morgan deal with similar topics. 
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Film art anticipated many transhumanist ideas which later became the sub- 
ject of consideration, ethical dilemmas and controversies that humanity encoun- 
ters (Dordevic 2016). Among the films that have elements of, or deal with trans- 
humanism, “Star Wars” by George Lucas stands out, with the most famous cy- 
borg - Darth Vader, and it deserves a brief analysis. Namely, the moment the 
young Jedi warrior Anakin Skywalker fell to the "dark side of the force", he 
gained greater power. But his moral decline was soon accompanied by physical 
mutilation, and after that by turning into a man-machine. His dehumanization in 
the moral sense was accompanied by dehumanization in the physical sense. Af- 
ter he became a cyborg and was given the new name Darth Vader, his descent 
into evil continued until the end of the saga. Only in the last part (“Star Wars, 
Episode VI: The Return of the Jedi”), Anakin Skywalker and the reaffirmed 
moral and human side of his personality win over Darth Vader inside of him, and 
he kills the evil Emperor Palpatine with his own hands. 

Paul Verhoeven's 1987 “RoboCop” has some similarities with Darth Va- 
der, where a wounded policeman from a dystopian futuristic Detroit becomes the 
"cleaner" of this crime-ridden city, after replacing body parts with artificial 
mechanisms. The film “RoboCop” went hand in hand with the (at that time con- 
troversial) ideas about the need to militarize the regular police and its more in- 
tensive armament (in the form of combat vehicles, long barrels and semi- 
automatic weapons, etc.). At the same time, this film is a critique of industriali- 
zation in the United States and the replacement of people in factory halls by ro- 
bots during the 1970s. In this film, the cyborg policeman appears as a ruthless, 
almost fascist purifier of society from those who perceive the “forces of hegem- 
ony” as a kind of social sediment. That is why some critics recognize the affir- 
mation of the police state and programmed police officers who unquestioningly 
carry out the orders of the establishment in the character of “RoboCop”. This 
police cyborg character who robotically precisely eliminates criminals also ap- 
pears in film sequels shot in the first half of the next decade (Dordevié 2016). 

Particularly sinister, but also realistic is the possibility of turning ordinary 
soldiers into perfect killing machines without any human emotions and the abil- 
ity of empathy, as is shown in the film “Universal Soldier” by Roland Emmerich 
from 1992. The screenwriter probably got inspired by two well-known (and 
probably many unknown experiments): Nazi treatment of certain SS units with 
narcotics, during the second half of World War II and the US military drugging 
of soldiers in the Vietnam War to increase focus, get soldiers to sleep less, erase 
guilt, etc. Followed by the films of Gattaca Andrew Niccol from 1997, the cult 
trilogy ,,Matrix” (1999-2003), “Ex Machina” by Alex Garland, and others. There 
are also television series: “Doctor Who” (1963 -), “Star Trek “(1966 -), “Star 
Wars”, “Battle Star Galactica” (1978-2009), “Black Mirror” from 2011 and 
many others. Transhumanism is a very popular theme in Japanese manga (com- 
ics) and anime (cartoon series or movies): “Galaxy Express 999” from 1978, 
“Gandam” from 1979, “Apple Seed” from 1895, the cult movie “Ghost in the 
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Shell” from 1989, “Neon Genesis Evangelion” from 1995, etc. One specific me- 
dium in the entertainment industry, that has lately been taking up an ever- 
increasing artistic character to which the concept of transhumanism is not for- 
eign, are video, more precisely computer games. Games that deal with transhu- 
manism are becoming more common, and lately, much more common than mov- 
ies and some of the already established ones are the following: the “Half-Life” 
series from 1998 to the present, the “Metal Gear Solid” series from the same 
year up until today, Sid Meier's “Alpha Centauri” from 1999, “Deus Ex” from 
2000 to the present, “EVE Online” from 2003, “BioShock” from 2007 to the 
present, “Crysis series” from 2007 to 2013, etc. 

Transhumanism is today often seen as a motif in comics and computer 
games. The scenarios that are present in the ideas of sympathizers, but also op- 
ponents of transhumanism, are finally presented in a very convincing way 
through new technologies. The most famous comics of this type are Marvel's 
(back then under the name Timely Comics) “Captain America” from 1941 to the 
present day and “Iron Man“ from 1963 to the present day, DC Comics’ “Trans- 
metropolitan“ (1997), “The Surrogates” by Top Shelf Productions (2006) etc. 

When we speak about transhumanism in the context of art, a very authen- 
tic conceptual artist Stelark cannot go unmentioned. He is one of the few artists 
who incorporate the idea of transhumanism into almost all of their pieces. He 
claims that the human body is outdated and needs to be improved, and in that 
context, he cooperates with engineers and scientists to find ways to improve the 
human body. Like most people who try to push the boundaries, he is his own 
guinea pig. Through his performances, where he is usually adorned with various 
mechanical extensions, he shows what it would be like if a man connected to a 
machine. He is best known for creating an artificial ear from cultivated cells, and 
implanting it into his forearm (Stelarc 2005). The controversial French concep- 
tual artist Orlan, who “improves” her body in a different way, should also be 
mentioned here. Through plastic surgery, she changes her appearance to suppos- 
edly merge the true image of her spirit and body into one. She called this con- 
ceptual approach "carnal art", which literally translates as "the art of meat" 
(O'Brayan 2004). 


Instead of a conclusion: the advantage or threat of transhumanism and 
the role of art 


Many ideas of futurists and authors in the field of art, especially in the 
genre of science fiction, seemed impossible to the vast majority of contemporary 
artists and audiences in their time, but they came true. To name only a few: 
flight, a man on the moon, robots, organ transplantation, artificial intelligence, 
etc. This will happen in the case of many other transhumanist ideas and con- 
cepts. The fields that new technologies are opening up, defy the currently known 
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structure of the life of an everyday man. The idea (which is being actively 
worked on) to improve the human immune system so much with nanotechnology 
that it would increase its life expectancy by fifty years or more, restoring sight or 
hearing to the blind with the help of synthetic eyes or eardrums, the idea to trans- 
fer consciousness from the brain to a hard disk and others, open up positive pos- 
sibilities, but, at the same time, possibilities of abuse. For example, employers 
may find the idea of improving the working abilities of employees particularly 
appealing - cyborg workers could work longer, better, more precisely in less 
time and with less energy required. In that sense, some companies are already 
using exoskeletal aids that enable their workers to do all of the above. 

As Donna Haraway notes, a contour of a possible totalitarian dystopia of 
the future is currently in creation. A transhumanistically intoned advertisement 
addressed to employees in the near future may sound like something from the 
darkest dystopia: “Become a cyborg at the expense of our company” (Haraway 
2007). As robots replace workers more and more (the trend has been going on 
since the very establishment of robotic production), people who would voluntar- 
ily become cyborgs could replace classic workers. In the era of cyborgs and 
transhumanism, classical biological man becomes obsolete and “outdated” (Dor- 
devic 2016). 

The question is how transhumanism as a philosophy will develop, bearing 
in mind that it already has several different currents that are similar, but have a 
lot of differences when it comes to ethics. Some theses of transhumanism will 
certainly be partially realized, but with the great danger that the improvement of 
existing technologies and the development of the new technologies only function 
will be bringing profit to their producers — the corporations, and establishing 
greater control over the human masses. The most advanced will surely belong to 
the rich, and what the rich and the authorities benefit from the most can easily be 
marketed to the rest as something positive, but with a hidden dark motive. 


The ideal situation would be if the philosophies of transhumanism and 
transcendence compensated one another and a balance was struck, taking into 
account all the advantages that technology could bring to the improvement of 
human life, as well as to address the threats that it would bring, so that man 
would not give up on spirituality and his connection with nature and himself. 

In addition to all other goals, art today has to point out the possible nega- 
tive directions that human development could take and also reveal the potential 
negative aspects of transhumanism before they become a reality. Since art 
should inspire thought in society, authors dealing with topics related to transhu- 
manism have a responsibility to present them comprehensively, respecting the 
concept of artistic freedom and creativity, while it is up to art consumers to criti- 
cally analyze transhumanist ideas and contents. 
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